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The Brussels tetradrachm of Aitna:
possibly the most precious ancient
coin of the world

Francois de Callatay

C oinage, as we well know, is an invention which
changed the world, The first coins, defined as
lumps of precious metal stamped with a punch to
guarantee both the weight and the alloy, were issued
for the first time not necessarily by but definitively
within the characteristic environment of Greek cit-
ies, somewhere in Asia Minor around 590 BC. This
invention spread throughout the Greek world and,
by 540 BC, major cities like Aegina, Athens and
Corinth started to issue their own silver coins. The
number of issuing cities grew rapidly: they were no
less than 80 forty years later by 500 BC.

The role of coinage in the development of Greek
civilization — or civilization “tout court” — cannot
be minimized. Not only has democracy been linked
with the spread of coinage (since coins, in opposi-
tion to land, were accessible to all) but it may even
well be the case that coinage was the necessary step
which fostered philosophy and tragedy. The media-
tion introduced by coins not only favors abstrac-
tion. It also objectifies relationships with others
and with the universe. Hence Presocratic phileso-
phers and the tragedy cut off the individuals from
their families and their gods.

Beside their monetary function and all their de-
rived consequences, Greek coins are largely ad-
mired as the most beautiful coins ever achieved
worldwide throughout all of history. The reasons
for this admiration are several: high relief, diversity
of themes, adjustment of these themes to the small,
round format and excellence of the engraving, to be
sure, Several Greek coins have especially attracted
the attention of collectors and antiquarians. With
others, Johann Joachim Winckelmann, the father of
art history, developed a special taste for the famous
decadrachms of Syracuse, engraved by Kimon and
Evainetos. He even dared to see the ultimate beauty
in the head of Arethusa.

Since more than a century now, the Royal Library
of Belgium prides itself in possessing what has of-
ten been acclaimed as the most remarkable surviv-
ing ancient coin: the unique tetradrachm of Aitna
(Etna) struck in Sicily, somewhere on the slopes of
the eponymous volcano, around 465 BC (no. 1 in
the catalogue, fig. 1). This silver coin, which is not
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To tetpadpaypo g AlTvag oTIg
Bpu&édheg: lomg to molvTipdTepo
apxaio vopopo tov KéoHov

Francois de Callatay

Hvoptcparon(on[o{, onwe T yvepilovpe, eival pia
egetpeon) mou dhhade tov kéopo. To mpota vop-
opore T e pada ToRUTyIow peTEANOL Ghpayiopivoy
Ue pia i tpa, n ool amotekotae ey yUnar Tou Pépoug Kal
TOU KPEHATOE TOUG Kal ekSOOnKay Y10 TPt Gpopd KAToy
ot Mikpd Aol yopw o1o 590 X, oyt amepaitnta ang
T1G ENATIVIKEG TTOAELS, OARG oTaSN IO TE EVTOS TG odaipag
emppong toug. H egelpeon avty efamialnke oe dho tav
eMANVIKO KOopo ket fwg To 540 1.X. peydheg TOAeIS Omwg
n Alywe, n ABfve kat n KépivBog apyioay v exdidouy ta
Bukd Towg apyvpd vopiopata. O aplBudg tev mokewy nou
sEediBav voplopata avEnBnke paydala: replrou 80 péou
GTA ETMOPEVH CApPaVTH Xpovia, £ng To 500 m.X.

O pdhog g vouopaTokomiog oty e§éMén tou gl
VIKOU TIOALTIGHOU — 1) TOU TOALTIGHOU ev yével — Sev elval
apeinréog. H efanhwony g dev oyeriletal povo pe o
Snpokparia (g kay, o avtiBeon pe T yn, Ohot el
npocfaon ota vopiopata), adid propei Ha Gewpndel on
amoTéheoe To avoykaio Pripa yia Ty dvlnon g glo-
codlog Kat TNg Tpaywdicg. H xpron xal mapépPao tey
VOOHGTGY OTIC OUVEAANOYES EUVONGE TNV adnpnpév
oKEYm, Kot ox1L povov. llpogegepe eniong pier avTIKEIpE
VIKOTIONNGT) T@V gEoemy Je Tobg vrdrotmoug avBpanoug
toug Addovg, kal to oopmav. L3¢ ex tobtou, o [pooswipa-
Kol PrAdcoPor Kol 1) Tpaywoior arékoyoy T6 GTops ono
TIG OIKOYEVELES Katl Toug Beols TouG.

[MEpa cotd 11 VOUIGHGTIK AEITOUPYIK TOUS Kot GAX 10
enukoiovBa avTig, Ta ehAnvicd vopiopara yaipouy 1did-
tepou Boupaopol kg T wpaldTEpa Tov eifoug mov éxouy
vitapéel atny maykoowa wropla. Eval modol ot Myol
Yo Toug omolovg oupfaivel quTo: To UPNAS avayivo,
oo Twv Bepdrwy, | Tpogappoyy] auTtdv Twv Bepd-
TV 6TO [LKpG oTpdyyuho oo Kkal n £oxn eyydpody
eivan Giyoupo pepkol and ouTolg. ApreTd eAAvikG vopl-
opaTa £Xovy Tpooehkioet TV 1Siitepn mtposoxr) gukhe-
Ko kel apyatodipov. Metablh d\iwy, o Johann Joachim
Winckelmann, o natépug g lotoplag Tng TEXVNG, ave-
rrrule attepn rpotinon yua ta weplgpnpe Sexdadpay i
TV ZUPAKoOLTGY, Xapaypeéva omo tov Kigove kol tov
Euvaivero. Mdhota, oty kegahl] tng Apébovoag eide Ty
UTIEPTUTI OHOPPIE.

Tepioodtepo amid évav awva Twpa 1 Bugthkr) Bihio-
Brjxn tou Behylou katéxel pe vrepndavels quTo ov Bew-
peltat we 1o mo afiéhoyo apyalo vopiaue mow éxet owbel:
1O LoVadIKG TETpASpaiio TG AlTvag Tou KOTIIKE o1
Zikehln, KETTOU OTIC TAQYLES TOU QepavuloL ndaoTeloy,
YOpw oo 465 X, (ep. 1 tov Katohdyou, euc. 1) Avtd to
apyupd vopugpa, To omoio dev SatlBeral npog mdAnan,



for sale, has been praised as the ultimate dream of
wealthy collectors, as exemplified by an anecdote
reported by Leo Mildenberg about Arthur S. Dew-
ing: “Great Greek coins which he owned, or knew
of, were the life companions of a man who excelled
as a scholar and businessman. When we first met
by chance in the Boston Museum of Fine Arts, he
immediately pounced on me with his famous query:
Do you have an Aitna tetradvachm in your pocket?
Whereupon I replied, Is the Brussels Aitna the coin
of your dreams? 1 saw a quick and piercing look in
his eves before he quietly nodded his bearded head”.

Recently, in 2004, an exhibition entitled The coin of

coins was mounted at the Israel Museum entirely
devoted to this single coin and its context, an hon-
our never given before or after to any other numis-
matic item (Callatay & Gitler 2004a and 2004Db).

Pedigree

As a matter of fact, the tetradrachm of Aitna
immediately exercised some sort of fascination.
It made its first appearance in literature in 1867.
Found near Catania {(we don't know when exactly),
it was kept for a while in the Verga Catalano collec-
tion (Catania). From there, it passed into the hands
of the Castellani brothers, Alessandro and Augusto,
the famous Roman jewellers and antiquarians, be-
fore being bought in July 1882 for a high sum (8.000
Belgian francs, which roughly correspond to €
60.000) by a young man of 26 years, Lucien de Hir-
sch (1856-1887) (fig. 34). Lucien de Hirsch was the
only son of one of the wealthiest men of his time:
the banker Moritz von Hirsch
(1831-1896), also called the
Baron Maurice de Hirsch who,
among many enterprises, took
control of the Orient-Express
and co-founded the Banque de
Paris et des Pays-Bas. Lucien
de Hirsch did not live long.
He passed away at the age of
30 in April 1887, Maurice de
Hirsch himself died in 1896,
soon joined by his wife Clara
Bischoffsheim, of Belgian
extraction, in 1899. She be-
queathed to the Belgian State
the coin collection of her only
son (1.877 Greek coins, most
of them of superior rarity and
state of preservation) along
with his specialised library
and the antiquities which
once decorated his cabinet.
All these belongings joined the Royal Library of
Belgium (to which the national coin cabinet is at-
tached) in 1899. When the Royal Library of Belgium

Fig. 34

Fig. 34: Photo of Lucien de Hirsch {Royal Library of Belgium)
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éxeropvnBel w¢ 1o UTEPTOTo GVE(PO TV TTAOLTIEY CURAEKTEY,
AITG GAIVETRL XHPLOCTIPLITIKE OTT0 £ver avERSOTO TIOL QvEde-
pe o Leo Mildenberg yio tov Arthur S. Dewing: «Ta amou-
Boddor eAAnvikd vopdopera ou kKaTelxe, 1 ou yvapile, frav ol
abvTpodol pias [wrg evog avBparnou mou SEmpeye we peke-
TIPS Kot 66 ETLXEIRTMTiog, OTay yvepIoTHKOHE KaTd TOXN
ato Movaeio Kehav Texvav tne Bootavng, GUETRS Opunoe
TPOG TO PEPOS HOL artevBUvVOV TS pov Ty epldnun epaTnan:
Mijmrwe yew éva retpddpaypn thg Alrvag oryy toémi gov;
Ondte tow amavtnow, To vépop Tov ovelpov oov sival exei-
vo arrd v Afrva ot BpofEAdeg Eida évar Plaaticd ke Sieme-
POOTIKG BAELPC OTO PETLON TOL TIPIV GUYKATRVEDGEL fpepor pe
T0 YEVEIOPOPO KeGLAL Tov». Ipdapate, To 2004, opyavalnke
oo Mouaeio tou Iopanh pia éxbeon pe titho To vepopa rov
voulopd v (The coin of coins) agiepwpévn e’ ohokApou ae
GUTO KEL HOVO TO VORLOJE KU TO YEVIKOTEPO TIEptBiAiov Tou,
pice T ow Sev £xer arodoBel oe Kavéve AARO VOO TTpLY
1) pevé (Callatay 8 Gilter 2004a kat 2004b).

H npoéhevon

Ipaypatl, to tetpddpaype g Alrvag evruneosicos
ané TNy mpwTn oTiypn. Eugaviotnke yie mpaty ¢opd
GV EMoTNUavVIK] Ypaupateia to 1867 Bpénre kovid
amv Katdvn (to mote acpiBag elvan &y voato) kal yio éva
HiKpo dikaTnua Pplokdtoy ot oulioyy] Verga Catalano
{(otny Katavn). Metd amd ekel, TEPUTE 0TV KUTOXT) TwV
adeddorv Castellani, Alessandro ken Augusto, tev mepi-
POV pOHAlEBY KOTHITPATOTIOAGY KA pXeiodipoy, mpy
ayopuatei, Tov IoOAlo Tov 1882, citd évav véo avipa 26
ypovar, Tov Lucien de Hirsch (1856-1887) (euc. 34), avtl
£vOG [LeyEAOU rroco (8.000 Behyikd gppdyKa, To oMol avTi-
atoobv mepinov o 60.000€). O Lucien de Hirsch fray
0 HOVAXOYIOS EVOS GO Toug Thouatdtepous avlpamoug
¢ enoxn¢ Tow: Tov tpamelitny Moritz von Hirsch (1831

896), rou antokahovvTay enlong kal fapovog Maurice de
Hirsch, o onoiog, peradd iy
ETIYELPTTE@Y, EIXE CWMOKTHOEL TOV
éheyxo Tou Orient-Express Kol
elye ouppetdoyel oty [Bpuan g
Tparmé(ne tav Mapolwy kol Tav
Katw Xepov (Bangue de Paris et
des Pays-Bas). O Lucien de Hirsch
dev £lnoe Mo ypovie. TTébave
Tov Amtpihio Tou 1887 ge nhaxin 30
Kpovey. O Maurice de Hirsch mé-
Bave To 1896, kat Tov akohotbnoe
Abyo cpydtepa, To 1899, n obluyog
tou Clara Bischoffsheim, Peiyicnc
Koteyay g, Exeivn kinpodotnoe
o10 BEAYIKG KpdTOg TN CUMAOYT
VOLOHATWOY TOU HOVEXoYIol TN
(1.877 eAAnvixé vouiopata, oTny
rAelovoTTE  Toue  efatpeTIkAg
OTAVIOTITAS KKL KOAODLATIPrLLE-
va) pall pe ta efedikenpéva Pi-
BAla Tou kel TI apyeidTnTES TIOL
Kéreote KogpooHY TIC TpoBnKeg
Tou ypageiov Tou. Ol autd T«
ok T Tpostébnkay ot Boaouikr) Bifhobnikn tou
Behylouv (otnv onola mpocapthdnke kat 1 eBvict vop-
Uikl oudkoy) to 1899, Orav n Bastuky BipAiodrikn

Eik. 34

Eix. 34: Gwroypadle tov Lucien de Hirsch (Bacu] Bifiiednen tou Belyiov)



moved into a new building in 1969, a special room
dedicated to the memory of Lucien de Hirsch was
built, according to the will of his mother. It is there
that the tetradrachm of Aitna is kept, with the oth-
er coins of the Hirsch collection, only distinguished
by a round box filled with cotton wool (Naster 1959:
71, no. 269).

Historiographical fate

In 1883, immediately after this expensive acquisi-
tion, Lucien de Hirsch published an article in the
Numismatic Chronicle entitled: Rare and Inedited
Sicilian Coins wherein he put the tetradrachm of
Aitna before all the others under the statement:
“This coin I consider to be the most important of
the whole; its state of preservation is as good as can
be desired, and the reverse type entirely new and
most interesting” (Hirsch 1883: 165). It turned out
that, in the same volume of the Numismatic Chromni-
cle, Barclay V. Head (1844-1914) himself pointed out
how nicely the monetary types of “the marvellous
coin of Aetna” were fitting the literary evidence,
especially Pindar (c. 518-438 BC). Consecration
came from Berlin the year after when Alfred von
Sallet (1842-1897) added his personal comments on
“dieses prachtvolle Stiick” (Sallet 1884: 345).

Since this very moment, the coin acquired an out-
standing reputation, being considered as the per-
fect example of an iconographic “lesson of history”.
Indeed, as noticed by George Francis Hill (1867-
1948): “There are few coins which so completely fit
in with all that history tells us of the circumstances
of the period when they were struck, as does this
curious coin of Hiero’s short-lived colony” (Hill
1903: 75). An assertion repeated in 1906: “On the
tetradrachm, every detail of the type serves to give
local colour” (Hill 1906: 45).

Many marks of tribute were paid to the Aitna tet-
radrachm. It decorates the front covers of several
books (see recently Seaford 2004). Charles Seltman
(1886-1957) even decided to print it in golden low
relief for the first edition of his book Greek Coins
(Seltman 1933). Against every chronological or
geographical sequence, the Aitna tetradrachm was
chosen to be enlarged on the first plate of G.F. Hill,
Lart dans les monnales grecques. Piéees choisies,
reproduites en agrandissement et décrites (Paris-
Brussels, 1927). The Aitna tetradrachm is also the
only coin that dees not belong to the British Mu-
seum to have been integrated (without indication of
price: another peculiarity) in the famous collector’s
guide written by David Sear: Greek Coins and Their
Values (Sear 1978: 80, no. 764).

It has been variously described as “one of the most
precious monuments for the history of Greek Art”
(Holm 1898: 579), or “possibly the most beautiful
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petagéplnre oe kawvovpylo KTHplo to 1969, Krigtnxe
pia eiducr] aibouoo apiepwpévny oty pvijpn tou Lucien
de Hirsch, otugpova pe v embupia te unrépag tou,
Exei puhdooeral to tetpddpaypo g Alrvas, pall pe
ta dhha voptopata g ovihoyng Hirsch, ko Eexupl-
Cel LoV catd £V GTPOYYLAO KOUTE GTPWHEVO UE GUOLKD
PapPdit (Naster 1959: 71, no. 269),

H wotoploypadikr dtadpoun

To 1883, apécws HETA TNV QYOPH TOU TTOAGTIHOU vo-
piopatog, o Lucien de Hirsch dnpoaleuse éva dappo
oto Numismatic Chronicle pe tov tivho: Rare and
Inedited Sicilian Coins, dmov Béler 1o tetpddpouyuo
™™g Alrvag vrepdve Ghwv pe T dHAean: «Gzwpa
AUTO TO VOHIOUR WG TO GUAVTIKGTEPO Ghav. H xata-
ataan orny omoia ooleton eival 1 mhéov embuunt)
Kot 0 0ToBATUTIOE TOL EVTEADE KAIVOUPYIOE KAl TOAD
evllagépwv» (Hirsch 1883: 165). Ztov (810 tdpo Tou
Numismatic Chronicle o Barclay V. Head (1844-1914)
LTTOYpapMIoE TOTo wpala Talplalovy we Tic Tyég TS
kAaokig ypappateiog ol tirol tou «é§oxou vouloua-
Tog TN Altvagy, kuplug pe tov Iivdapo (ep. 518-438
m.X.). H xabitpwon nple and to Beporivo éva ypovo
apyérepa, détav o Alfred von Sallet (1842-1897) mpo-
obege TO MPOTWIIKG TOL OXOA0 YA «avTd 70 Buvud-
aio vépioues (Sallet 1884; 345).

ATo toTe To voplopa anéiktnae eSaipeTier oriun wg
10 TEAEL0 TTHpaSerypa evOg ELKOVOY padroD «pabijua-
tog wroplogs, Tlpayupar, Omwe onpelwoe o George
Francis Hill (1867-1948): «Yndpyouv Alya voplopata
MOV GYTITPOCWITELOUY TOTO OAOKANPWUEVH O,TL Y-
pllovpe amd TV Wwropla, Yo Ti¢ cuvBKeg Trg MEpLo-
Sou otny onoln exdolfinkav, dmwg autd To mapdlvo
vopopa tng Ppayxofiag anowkiag tov Lipovas (Hill
1903: 75). Evag oxuplopds mov emavainglnke to
1906: «Xto teTpadpoayuo, kafe Aemtopépea Tow TH-
nou anodider tny Tomk mopddoan» (Hill 1906: 45).

Zro rerpadpaxpe g Altvag éxel anodofel wok-
Aé¢ dopéc popog TiunG. Koopel to e€mguiio mohdav
PPtV (BA. 1o mpbdogate tou Seaford 2004). Ako-
un ket o Charles Seltman (1886-1957) eméhefe va 1o
TUTIWOEL G XPLTH XOpENAG avayAvgo yix TNy TpeTH
éxSoon tou Pifiiov tou Greek Coins (Seltman 1933),
[Mopafrénovrag kaBe ypovoloylkr 1 yewypopuc
arAniovyia, o Terpadpaypo NG AlTveg napovold-
atnke o€ peyévBuon otov mpwto mivake tou fLpilov
tou G. B Hill, Lgrt dans les monnaies grecques. Pidces
choisies, reproduites en agrandissement et décrites
(Mapici-Bpugéheg, 1927). Enlong, to tetpddpaxpo g
Altvag eivar To povadud véuopa mov xwplg v avi-
Kel aro Bperavucd Mouoeio £xel avpmepiingBei (xople
Evdeldn Tipne: &N pia bartepoTnTa) otov mEpignLo
081yd yia Toug oLAAEKTEG, Ypuupévo amd tov David
Sear: Greek Coins and Their Values (Sear 1978: 80,
no. 764).

‘Exel moiAoTpdmes XapakTnplotel w¢ «éva amd ta
noAUTILOTEPR UvTpeia TG toToplag Tng eEARNVIKNC Té-
xvng» (Holm 1898: 579), 1) «mBavig 1o opoppodtepo
Sefypa oXokAnpne tng VaTepng apxaikng olkehikig
voplopatokomniogy {(Schwabacher 1933: 126) 1 o



strike of all the Late Archaic Sicilian coinages”
{Schwabacher 1933: 126) or, more soberly, “one of
the masterpieces of Sicilian coinage” (Kraay 1976:
212).

The dies of that silver coin are unsigned. Very few
Greek dies were signed (some dozens out of hun-
dreds of thousands) and none for that time, Unlike
their colleagues who specialize in Greek vases, nu-
mismatists have always been more reluctant to cre-
ate “masters of”. But, here, they made an exception
and decided to give a name to “this man of gen-
fus™ the “Master of Aitna” (sometimes also called
the “Master of the Silenos” or the “Master of Brus-
sels”). It comes as no surprise that Charles Seltman
is again among the enthusiasts for this engraver of
“unsurpassed ability” (Seltman 1952: 16-7): “The
engraver had no set subject to re-create, and, since
he was making its dies for a brand new city, he was
free to invent brand new types. So it came to pass
that this man, whom we now call the AETNA MAS-
TER, made the most magnificent head of seilenos in
all art...” (Seltman 1949: 54). Elsewhere, the same
Charles Seltman placed the finest Greek die-en-
gravers of the fifth century BC beyond any other
engraver whatever the century, and that includes
Pisanello: “Heracleidas of Catana, Kimon and Euai-
netos at their best, ... and the master of Aetna and
Sicilian Naxos, they are to be set before all others”
(Seltman 1933: 266).

During WWII, Armand Bonnetain (1883-1973),
the most celebrated Belgian medallist of his time,

Fig. 35
Ewx. 35

Fig. 35 Steel obverse dic of the Aitna tetradrachm by A, Bonnetain, 1943
Fig. 36 Steel reverse die of the Aitna tetradrachm by A. Bonnetain, 1943
Fig: 37 Silver tetradrachm, imitation of the Aitna tetradrachm by A, Bon-
netain, 1943

QAL «EVO GTTO TO APLETOUPYHATA TNG OLKEMKNG VO-
ptopatokortiags (Kraay 1976: 212).

O prtpeg autol TOU Gpyupod VOPITHATOE elval avu-
néypages. Tokd Ayeg eAANVIKES UATpee Tav evund-
ypadeg ([epikéc Serddeg amd Tig exatovTades Yhd-
deg) Kol kapia exeivn tnv mepiodo. AvtiBeta ye Toug
ouvadérgoug eidikols ent TV eAANVIKGY oy yeiwy, ol
vopwopatohoyol frav avékallev mo diotaxtikol oTo
v SNpLoLpyfioouy Ty évvola Tou «XapaKTr ToU... ..
Zg auth) TNV Tep TR, 0oToo0, ékavay pia efaipeon
ket omodaoiooy ve Smoouy £V OVOUN O quTH TNV
«ibroguiar: o «Xapdrtng g Aitvags (oplopéves go-
péc ovopacbeig kal «Xapdxtng tov Ziknvol» 1] «Xa-
paKTng Twv BpuleAldvs). Asv exnAfjocel 1o yeyovae
4t o Charles Seltman sival ko maA évag and Touc
BoupaeTéG GuTol TOU XapdKTn pe TNV «artapduiin
wavotnTar (Seltman 1952: 16-7): «O yopdktne dev
eixe kanolo Sedopévo avrikelpevo va emnefepyaotel
KoL, epdoov elxe va SnuovpyRael pla ogppayida yia
i véo o, elye v edevbepia va eevper £ oho-
KAfjpou véoug tirouve, Kat ovvefn autdc o avBpwrog,
mou tepa amokaAovpe XAPAKTH THX AITNAZ,
va ¢Tidel To Mo vnépoyo Kegdhl giAnvol GAng g
TEXVNG...» » (Seltman 1949: 54). Ze aldo anpeio, Kal
néi o Charles Seltman tonoBetei Toug kahitepoug
EAATVEC YapaKTEG oppayiboy Tou Sou al, X, ndve
QG OTOLOVSNTIOTE XopdKTn ONoWadinoTe enoyne,
ovpnepthapfoavopdvon kat rou Tilavédho: «O Hpa-
kAgidas amné v Katévn, o Kigevag kot o Eualverog
OTO KOAGTEPA TOUG,... KAL 0 XUPAKTIG T1¢ Altvag kal
e Zikehikng Nagou npemel va Beapnfolv avetepol
OAmvy (Seltman 1933: 266).

Karg tn Sukpkewr tov B’ TMaykooplov mohépou o
Armand Bonnetain (1883-1973), o 1o ¢nuiopévog Bér-

Eue. 35 Xohufdivn uitpa epnposfiorunon rou retpadpiypou T Altvag
épyo tou A. Bonnetain, 1943

Eix. 36 XahofSvn mjtpa omeBdtumou tow tetpadpiypon e AlTvec
£pyo Tou A, Bonnetain, 1943

Ere. 37 Apyupd Tetpidpoypov, anopiunan tou terpadpiypey e AiTvog
tpyo Tou A, Bonnetain, 1943



came to the Brussels coin cabinet asking for some-
thing beautiful and ancient to copy... in order to
enhance his art. He was presented with the tet-
radrachm of Aitna which fits indeed very well these
two criteria, The only provise was to leave the tools
~ the obverse and reverse dies (nos. 7 & 8 in the cat-
alogue, fig. 35 & 36) — and the only silver replica to
the Royal Library of Belgium. Despite the deliberate
flatness of the piece, it proves very much to the skill
of Mr. Bonnetain (no. 6 in the catalogue, fig. 37).

Description

The tetradrachm of Aitna is unique, remarkably
preserved, engraved by one of the best artists of its
time and a perfect “lesson of history” (no. 1 in the
catalogue, fig. 38). Indeed, any detail of the types,
both obverse and reverse, looks significant, charged
with some historical or mythological meaning. The
obverse of the coin depicts the head of the satyr
Silenos while, on the reverse, one finds a seated
Zeus facing right. These main types are enriched by
secondary types: a beetle on the obverse; a throne
adorned by a panther skin, a vine-branch and an ea-
gle on a pine-tree on the reverse. Let us consider
them one by one:

Obverse

-Silenos: Silenos is portrayed in some myths as the
oldest of the satyrs. The son of Hermes or Pan, he
is the companion of Dionysos, the wine-god. Con-
sidering the lush vineyards surroundings Mount
Etna, whose slopes were reputed for their fertility
(see Strabo), the figure of Silenos cannot be un-
expected. In addition, Silenos is also deseribed by

Fig. 38 Silver tetradrachm of Aitna, €. 465 BC
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Lug. 38

YOG Xapartng getaAMov Tng emcyic Tou, emokipnke
vopopatiky gudioyn otg Bpuiiles avalntoviog «di
duappo xar apyaio yux va aviypdypes.. dore va Selrid-
aer Ty téxvi Tovs. Tou mpooégepay o TETPESpayo TNg
Altvag, To anolo mAnpol ToAD Kahd quTd Ta dvo KplTpla.
O povadikde dpog mou TN Aay vo agroet Ta epyoheia
— T gpparyides Tou epnpocBiTunon Kal Tov ameBéTunon
(ap. 7 & 8 tou katahdyou, ek 35 & 36) — xal To pova-
86 aonpévio avilypugo ot Baohikn Biwobikn tou
Betyiou. Tapd tny nBeknuévn eninedn anddoon tou ava-
yAUPou, To amotéhecio amodelkviEl TV IKAVOTNTE TOU
Bonnetain {wp. 6 Touw katehoyou, e, 37).

Hepiypagn

To tetpddpaxpo e Altvag elvon povedike, coldusve
o eERIPETIKN KOTHO TR, XAPAYLEVO GITd EViy KItd TOUC
KAAUTEPOUS KAAMTENVEC NG ETOXNES TOU Kat amoTeAel éva
e€aipetid «dnpa wropings (op. 1 tov korahdyou, sk,
38). Tpdypor, k&be Aemropépas Twy TOMWY TOU, TOCO
aTov epmpoobotunio oo Kat otov omaBoTuno, datvetal
GNHOVTUCT KO GUVUPUOUEVT HE KETIOW IaTopLKS 1) fuBo-
Xoyud mepieyopevo. O epmpooBiTumog ToU VoulopaTes
amekovifet TNV KedoAr] Tou guTipoy ZANVOU, EVE 01OV
omoborumno Bplokovpe tov Alx évBpovo pog Ta Seid. Ot
iKbptot omot epmiovTilovral pe Seutepedovtes: éva oKa-
puBaio otov epnpoaBotumno, éva Bpdvo Slakoounpévo ue
Sopd mavBnpa, evay KAAS0 GUIEROU KaL Evay GETd TIGVe
g& MevKko otov omoBoTuno. Ag toug efetdooupe vay rpog
vt

Epnpoctotumog

-0 Zedypvog: O Zonvog epdaviletol oe oplopévoug pifoug
wg o peaPitepog amd Toug catipors. Eival o yiog tou
Eppn 1) tov Tldve, ket o akdrovBog tou Awvioou, Tou
Beol Tov KpaoloL, AGUBEVOVTAES LTIOYN Toug TTAOUTOUE
aprmedoveg TG AlTvag, ol TAGYEG Tng omaiag ¢nuifo-
VTAY YU T YOVIHOTNTE Toug (BA. Zrpafawva), n popon

Euc, 38 Apyupd rerpadpayuov g Altvas, 1465 X



Euripides (The Cyclopes) as the servant of Polyphe-
mos, one-eyed Cyclops who lived in a cave of the
Mount Etna. Another legend (see the poem Aetna
36-40, generally attributed to Virgil) reports that
the Cyclopes were the ones who forged the arms
and the thunderbolt of Zeus, establishing a link
between the obverse and the reverse of the coin.

-Beetle: Beetles (kantharos in Greek) of Mount Etna
were famous as the largest known in the ancient
world (Aristoph. Peace 73). Actually, this may
be not the case and the beetle of the Aitna tet-
radrachm has recently been identified as the rare
Thorectes marginatus, a large species indeed even
if not the largest.

Reverse

-Zeus: Zeus Aitnaios is the master of Mount Etna,
as made clear by Pindar (Pyfh. 1.9-10 and 55-60
and 4.10), According to the Aitna poem attributed
to Livy, Zeus buried Enkelados, the chief of the gi-
ants, under the Etna mountain and his last move-
ments caused the mountain to erupt.

-Panther’s skin: Panther’'s skin (not lion's skin, as
made clear by the dots and little curves visible
on the skin) is associated with Dionysos and thus
with wine and vineyards.

-Vine-branch: Another allusion to the rich vine-
vards of the Etna slopes.

-Thunderbolt: The thunderbolt is the main attribute
of Zeus fulminating. In this particular case, it is
a winged thunderbolt held vertically. Exact par-
allels can be found on silver litrae struck in the
name both of the Aitnaians and the Catanians.

-Eagle (?): The eagle is the companion of Zeus and
is commonly associated with him on monetary is-
sues. However, on the Aitna tetradrachm, we have
to admit that the “eagle”, perched on a pine-tree,
has straight beak and flat feet which contradict
some characteristics of a bird of prey.

-Pine-tree: In antiquity, the slopes of Mount Etna
were covered by a large forest (see Diod. 14.42.4
or Strab. 6.2.8) as they are still now. It is likely
that the precise species of tree depicted on the
Alitna tetradrachm is an Abies nebrodensis, a type
of fir tree classified as endangered and surviving
only in very few specimens all located between
Palermo and Cefalu.

History

Numismatists tend to think that the Brussels
tetradrachm of Aitna was struck during the 460,
either slightly before 465 BC in Catana, renamed
Aitna for a while, or slightly after 465 BC some-
where on the west slopes of the volcano. In any case,
it is linked with the Syracusan tyrant Hieron and
more generally with tyranny in Sicily.

Hippokrates, tyrant of Gela and master of many
Sicilian cities, died in 491 BC. With his death, the
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Tou ZiAnvol eivar avepevopevn. Emmiéov, o Zidnvog
TeptypadeTaland tov Evpurtidn (Koxdwy) we o vmnpémmg
tou TTohdgnuou, tou poveglaipov Kokhena mov (odoe
og o omnild g Altvag. Ze dAAo pobo (PA. to oinua
Afrva 36-40, ov amodidetar ato Bipylho) avegépetar
otL ot Kihwreg frav ekeivol mov Kateokebaaoy Ta
OTAa Kot Tov kepavvd Tov Ala kay, €tol, ovayetiletal o
epnpocBdTurTog Tou vopiouaTog e Tov omoBéTuro.

-0 grapafaioc O oxapapatot ™g Altvag onilovroy wg
ol peyaAlTepol Mov 1oy yvwaTtol aTov apyaio KOGUO
(Apworod. Eypdvy 73). Ly mpaypanikdmyta, pdikov
Sev woylel outd Kal o orkapafaioc tou TeTpadpaypov
G AlTvag mpochaTa aveyvwplaTKe @ 10 OGO
Thorectes marginatus, peyaio eidog, av Kol 0¥ TO Heya-
AbTepo ge péyebog.

OmabdTumog

-0 Zevg: O Zevug Arvaiog elvol o KOpog Kal TTPOOTATHS
oL dpoug Altve, Omwg oupog avagéper o IMivdapag
([Tvé. 1.9-10, 55-60 kot 4.10). Zopdwver e 1o ToiMpa tng
Altvag, mow anodidetal oto Alpe, o Alag éBave kitw
o7to TO PEPOVLO Opog tov Eykéhado, Tov apxnyo Tev
FLYGVT@Y, TOU OIOIoL oL eTHGVATIEG KIVITOELS TIpoKihe-
gav TNy Expnén Tou ngaiotelou.

-H Gopa revEypa: H Sopd mavinpa (ke dxtn Aeovtr), bmeg
KATOSELKVOOUY Ol KOUKKIGES Kol Ol [UKPEC KOMTIUAEG
néve ge autd) oxetileTal pe 1o AVUco Kol Kat emé-
KTHOT] (g TO KPaol Kol TOUG apeAnvEs.

-Owladog vie apmédov: AKOUT Pk THpeIto i) grous mhol-
GLOUG OUITEAGVES TwY TIAQYLLY TNG AlTvac,

-0 kepaovos: O kepoovog glvol To KUPLO XOPOKTNPLOTIKG
NS opyng tov Alo. Zrnv Tpokelpévn mepltwan mpokel-
Tor Yo GrepwTo kepavvod oe kabetn Béon. AkpiBacg idleg
OTTELKOVITELS UTEPXOUY 08 AlTPES GITVIRKAS KoL KOTavi-
K1|g £xdoarc.

-0 weeroc () O wetog auvodevel Tov Al Kol elval avapevo-
pevo va anewcovitovtal pall oe voplopara, Zro teTpd-
Spopo ™g Altvac, wotdco, Tpénel va mapadeyTodye
OTL O «UETOCH, TTOL epdav{leral vo avamaleTal TEvew og
TevKo, AvanaploTatal pe evbuTevég pappog Kol «Emine-
Sar OO, XUPaKTNPOTIKA 7oL £pxovTal oe aviibeon
e Th aTdon eveg nrnvol-tnpeut.

-To mredko: 2Ty apyoldtnTa, ol mAnyés e Altvag koi-
rovTay and eva peydho 8doog (BA. Adwpog o Dike-
Adtng 14.42.4 1) ZrpéBwvig 6.2.8), 01w oupBalver ko
afuepa. Elvar mbavo, to ouykekpiuévo eldog dévipou
ToU arelkovileTal 0To teTpddpay o g Altvag, ve elval
éva Abies nebrodensis, éva anethodpevo eidog ehatou,
TIOL ETIWPLACEL OE HKpT] LOVO EKTGOT] OTTV TTEPLOXT] HE-
g0 MaAépuon kot Keporoie.

H wotopia

Ot voULTpaToAdyol MoTEboUY 6TL TO TETPAOPAHO TG
Alrvag otig Bpuféhheg kommke yopw o1 GekeeTioc ToU
460, eite Ayo mpv 1o 465 m.X. oty Katdvn, mou peto-
vopdanke oe Alrva yua kénowo SukoTnpe, eite Myo peta
10 465 X, K@mou ot SUTIK TRy L& TOU NdataTeion. e
kéBe mepintwon, ayetiletal pe Tov Zuparodalo Topavvoe
[épwva kal yevikoTepa (e T Tupavyia otn Zicehla.

To 491 m.X., petd To Bdvaro Tou Imnokpdrn, Tupdvvou
e TEhog kot apyovra nodAagy oikehikmv noiewy, ) efou-
ola épace gto [Ehwva, V1O Tov Asvopgvoug (am’ dmou Kol
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Fig. 39

power passed to Gelon, son of Deinomenes (hence
the dynasty of the Deinomenids), general of Hip-
pokrates in charge of the cavalry. Gelon first con-
quered Syracuse (485 BC) before winning a re-
sounding naval victory over the Carthaginians at
the battle of Himera (480 BC). In 478/7 BC, Gelon
died and with him what has been called a golden
age; he was replaced by his brother Hieron, of des-
potic and suspicious temperament.

Feeling insecure in Syracuse, Hieron quickly moved
to Catana, which he renamed Aitna (476/5 BC}, pos-
sibly in conjunction with a major eruption of the vol-
cano (Thuc. 3.116). Forcing the population of Cat-
ana {and Naxos) to move to Leontinoi, he filled his
new capital Aitna/Catana with people partly from
Syracuse, partly from the Peloponnese (Diod. 11.49,
Strab. 6.268, Pind. Fr. 71 [To Hieron of Syracuse]).
Soon after (474 BC), Hieron defeated the Etruscan
fleet at Cumae (near Naples) and enjoyed some years
of peace.

We know that Hieron succeeded in attracting many
artists to his court there: Pindar and Aischylos, who
wrote a play entitled “Womien of Aitna”, for sure, but
also Bacchylides and Simonides. When Pindar deliv-
ered his Pythian ode for him, after he was declared
the winner at the chariot-race of 470 BC in Delphoi,
Hieron was expressly called “Hieron of Aitna” (Pind.
Pyth., 1). We may perhaps remember that it was his
brother Polyzalos, tyrant of Gela, who won the quad-

Fig. 3% Map of Sicily (created by Steven Soeteris)
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Exx. 39

n Suvaoteia Tov Aetvouevida), tnmdpyov Tov [mnokpdr.
O lEhov katéhafe npata tg Zupakotoeg (485 ), mpw
viKNoer kaTé Kpatog toug Kapyndovious ot vavpoyic
g Ipépag (480 mX.). To 478/7 m.X. o [Ehwvag atefivoe
Kol padi pe exelvoy ohorxhnpalnke Kal n xpuon eroyn Tov,
o amorkahoivTay. Tov avTiKatéoTnae o adehdog Tou
[Epuvag, évag auTapxkog Kol kextnontog évlpwnog.

O Ifpwv, in cebavopevos ac@uing oTie ZupaKkoLoes,
peteykaraotdinke advtopa oty Katdavn, tv ornoia pe-
Tovopaoe ge Altva (476/5 XL, mBavag Aoyw Kamolag
yxupns éxpnéng rou noaioteion (Bouvkvdidng 3.116). Eni-
Padhovrag v petaxivion tov mAnBuopel and v Ka-
Tavn (ka1 Né€o) otoug Aeovtivoug, emoiknas Tr) Vo Tou
mpwtetonon, Altva/Karavn, pe manBuopd ev péper and
g Zoparkoboeg kal ev pépet and tny Tehorndvynoo (A
4dwpog 0 Bikehiotng 11.49, Erpapovag 6.268, MMivapog,
Fr. 71 [lpww Zvpaxovoio]). Alyo apyotepa (474 m.X) o
lepwvag viknoe Tov etpouciikd otohe otny Koun (kovtd
o1 Nomohn) ket amdAauoes pepikd Xxpovia elprivg.

Eivar yvootd ot o Ifpuvag métuxe va mpooehkioel
TOAAOUG KOAMTEXVES 0TV aohr Tou: Toy TTiv8apo Kl Tov
Algybho, o ontolog éypage éva £pyo e TiITAo «Arvaiam,
rabag emiong kot tov BougruAldn ket tov Zipwvidn. Zrov
IMuBiovike mou éypaye yia exetvov o TTIVSapog vpvevTag
™ vikn Tou oy appatodpopia Tov 470 m.X. atovg Agh-
Golg, 0 IEpavas anokedeital pnrog «O IEpov g Altvag
(Mivoapog, Mvd. 1). Ag umevBupicovpe 611 0 adeAodc Tov
IMoXidlahog, tipavvog tne Téhug, eixe vikioer aTny apua-
Todpouia pe TEBPITIO oTOUG AEAGIKOLS ay@ves To 474
LKL Kol gixe agrepaast Tov meplgn o nvioxo tov Aelgov.
O o o Iépwvag &xel agiost To ixvos tov atny EANG-

Fue, 39 Xaprng te Zucedlog (ﬂxeﬁitm'r] Steven Soetens)



riga-race at the Delphic games in 474 BC and offered
the famous charioteer of Delphoi. Hieron himself
left his mark in Greece: the Archaeological Museum
of Olympia does possess a Corinthian helmet with a
dedication from him to Zeus (c. 474 BC?).

But, with the death of Hieron in 466/5 BC, his
partisans were expelled from Aitna/Catana and the
original population deported from Catana to Leon-
tinoi returned home. We know that Hieron's sup-
porters were allowed to settle at Inessa (nowadays
Santa Maria di Licodi, ¢. 15 km NW of Catana),
which they renamed Aitna. The last Deinomenid,
Thrasyboulos, died soon after and, in 461 BC, the
sons of Anaxilas were expelled from Zancle/Messi-
na, putting a (temporary) end to tyranny in Sicily
(Diod. 11.76).

It has sometimes been suggested in the past that
“such a superb coin” (Ashmole 1934: 110) as the
Brussels tetradrachm must have been struck to
commemorate the foundation of the new city, i.e.
in 476 BC or a little after. Both E. Boehringer and
B. Ashmole even assumed that it was natural to em-
ploy the engraver who produced the magnificent
“Demareteion” for Syracuse. In the same vein, it is
tempting, as C. Gaspar did, to imagine that Pindar
received such a tetradrachm as a prize for his ode
when he came in 470 BC. This is not the most pru-
dent approach to the conduct of historical research.
The discovery after the World War Il of another
unique tetradrachm of Aitna, of much more archaic
appearance and common type, severely undermined
such hypotheses.

Date

The date of the Brussels tetradrachm of Aitna is
usually linked to the short span of time — a dec-
ade (476/5-466/5 BC) — during which Hieron was
based in Catana, now called Aitna. However, it may
even have been struck sometime after the death
of Hieron by his supporters now based in Inessa.
The evidence at our disposal invites us to place the
Brussels tetradrachm late in the sequence around ¢.
470-465 BC.

The main reason for such a date stems from an-
other unique tetradrachm of Aitna, now in pri-
vate hands, which fails to be as remarkable as the
Brussels one since it is not very well preserved or
engraved and since its types are more classical: a
quadriga driven by Athena on the obverse and a
seated Zeus (called here Aitnaios) on the reverse.
It is very likely that this coin was issued before the
one with Silenos. Rich stylistic parallels have been
made with Syracuse, as well as Leontinoi, for the
obverse or with Taras for the reverse. It is worth-
while to recall that, about the same time, Syracuse
and Leontinoi shared at least one obverse die, so
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St To Apyotohoyuwd Mouogio g Ohvpriag Swbérer pic
kopvBlon] epucepakaio pe Sucr) Tov adLépwan otov Ala
{rrep. 474 X))

Me 1o OBévaro tou IEpwva 1o 466/5 X, oL onadol Tou
exSioyOnray and v Altva/Katavn kot o yrpyevng man-
Buopdg, mou elye exdiaxbel amd Ty Katdvn gtoug Acovri-
youg, eréatpeye otny narpidu tou. Ivepilovpe 611 oToug
UNTOCTTPIKTES TOU LEpovit EMETPATIN Vil KUTOLKITOUV OTHY

Tvnoae (rn onuepvn Santa Maria di Licodl, mep. 15 yA.

Bopewdunikg tne Katdvne), v omole ovopooay Altva.
O rehevtalog Aevopevidng, o BpaciBoulog, iéBave Alyo
apyodTepa kot 1o 461 1. X, oL vl ToU Avaliia exdinyBnray
a6 T Zdyichn/Meoarjvn, Betovrag eva (mpocwpivo) Té-
Aog atny Tupavvida ot Zikeda (Addwpog 0 ZiKeMdTng
11.76).

‘Exet mpotabel katd to mapeAbdv 0T éva «TéTolo £€o-
¥0 vopopar (Ashmole 1934: 110), onwg to teTp&dpaypo
twv Bpufehlov, Ba mpérel va kdmKe Yo v eopTaotel
kel TipnBel n Bpoan g véag TOANG, THO CUYKEKPIHEVT TO
476 .X. n Aiyo apyorepa. Tooo o E. Boehringer 600 kat
o B. Ashmole éyouvv Bewprioet puowd va etye pochnobel
o iSog yapdxTng mov épniads To UTEpoxe «AnuapéTelovs
Ty LupaKkouoay. Xro Blo mvetpo, Bo propotoe v Bew-
prjgel kamotog, omwg éxave o C. Gaspar, ot o IMiviapog
ghoipe éva tetolo TeTpddpaypo we Ppafeio yier Ty woN
mov cuvébeoe to 470 n.X. Qotdoo, auTtodc Sev elval o o
aapaing Tpomnos Seluywyne g wiopkis fpeuvag H
avakdAuyn peté o B HMaykoouio Tokepo evog dliovu
povadou tetpddpayxpov améd Ty Altva, Tio apyaikig
EPPEVIOTG Kail KOWOD TOTIOU, EVIOYDEL ONUAVTIKA GUTH TNV
amoyn).

H xpovoAoynan

H yxpovohdynon tou tetpadpaypton 1ne Altveg 1r¢ GuA-
hoyig Twv BpuEehiov éxer ouvdelel per’ emrdoeng pe
n civropn neplodo — pia dexoetia (476/5-466/5 X)) —
Keete TNV omola o lepwvag eykataotabnke oty Katdvn,
TOU ovopGoTnKe Alrva, Evalhaktikd, Oa pnopoloe va
eiye komel aopn ko petd To Bdvarto Tou [Epove, amd Toug
UTIOOTNPIKTES TOU TIow petolknoay oty Tviaga. Ot gv-
Sei€elg mov éxoupe o1 Sileon pag, pag evBappivouy va
avaydyoups To TeTpddpaypo Tov Bpuéehiav ae Gotepn
XPovoAoyLKh Telpd, nepinov yOpw oto 470-465 X,

O KUplog AOYOQ [UGS TETOLOS XPOVOROYTIONG TIPOEPYe-
TG Ao Eva AANO povadi TETpadpuyHo Tng Altvag, o
TGP aviKel ge T cUAAoyT), To onolo dev elval Tooo
afiohoyo doo autd ey BpuEehiay, kabag dev eival olbte
Tohd Kehd Sitnpnpéve, obte gépel TOo0 kahn eyxapadn,
gV 0L TUTIOL Tou £fval o KAAGIKOE o1y gpmnpoctic 6ym)
avanoplotatat 1) Bed ABnva va odnyel éva téBpurmo kal
oty omigBia évag evBpovos Alag (kaholpevos Artvalog).
Eivot okt mibovd gutd to vopepa ve k868 Ke tpv aitd
aUTO TMov gépel To EZiAnva. Exouv yiver moivapfpor ma-
pariniapoel pe i Zupakoboeg Kat Toug AgovTivoug wg
TPOG TO KEAALTEXVIKG Dpog Tou eprtpoctidTurton 1§ ge tov
Tapoavta yw Tov omedotumo. ASilel va Bupicovpe 611,
ekelvn) TEPITIoU TNV ETTONT), 0L Zupakoloeg Kot oL AsovTivol
potpalovrav pic TovA&XIOTOY KoV pjTpa epmpoaboTu-
TOU, 0MOTE Sev NMPETEL Vo anokAeloTel TeAelwg 1) 188 evOg
povadikol vojuouatokoneiou ov efunmpetodae dpope-



Fig. 40 Euc. 40
that the idea of a unique mint working for different
cities cannot be formally discarded.

On the other hand, a similar head of Silenos of
reduced size appears on small silver litrae (c. 0.60g)
struck in Aitna (no. 4 in the catalogue, fig. 42) as
well as in Catana (after 465 BC thus) (no. 5 in the
catalogue, fig. 43), possibly by the same engraver.
This is puzzling since it may seem odd that former
inhabitants of Catana, expelled from their city and
coming back in 466/5 BC, decided to strike coins
with the new types created by Hieron and his
court,

Finally, to the same “man of genius” responsible
for the Brussels tetradrachm is also attributed an-
other remarkable Sicilian issue: the tetradrachms
of Naxos depicting Dionysos on the obverse and a
drinking (and possibly already drunken!) Silenos on
the reverse (nos. 2 & 3 in the catalogue, fig. 40 &
41). As this issue is more securely dated to c. 461
BC (or soon after), the most accepted view is that
the Brussels tetradrachm is best placed when the
new inhabitants of Aitna/Catana were themselves
expelled from the city and allowed to resettle at
Inessa, on the slopes of the volcano.

Tetradrachm of Naxos: “Coinage was resumed (in
Naxos) only after the fall of the tyranny in 461 B.C.
with this remarkable issue, one of the greatest mas-
terpieces of Greek coinage and Greek art in general.
The head of the obverse reflects the monumental-
ity of early classical art and the reverse is a daring

L. A1

Fig. 41

TIKEG TTOAELG,

A v &AAn uepid, pla mapdpow kKepahn Tiknvon
ppdrepou peyeboug eppaviletal oe pla pkpn apyupl
Alrpa (ep. 0.60 yp.) mou kémnKe oty Altva (ap. 4 Tou Ka-
Tahdyou, ek, 42), kabog kal oty Koatdvn (Gpa petd to
465 m.X.) (ap. 5 tov KaraAdyou, ek, 43), mbavag and tov
idlo yophrTr. Avtiy n dtioTwen yevvd pia amopic, ko-
Basg elvar moapaevo 1o OTL 0L Tponyobpevol KETolKOL TG
Koréovng, petd v exdlwdn) toug aomd trv moAn toug kat
TV eI TPOPI] TOUG TO 466/5 1.X, amoPpdoioy vit kKhyouy
VORIOPOTE e TOUG VEOLG TOTTOUG, oL SN obpynoay o 1é-
PLVAS Katt N cuAl] Tou.

Télog, arov Blo «idogur) xapaktns, unetbuvo ya To
TeTpadpopo tev Bpuediay, anodi8sta dllo éva gike-
Atké vopuopa: to tetpadpaypo g Nagou, ov answovile
o Movuco arny eunpdoba kel to Zinvd arny ondobia
oy, or oTéon noone (Kat mavae 1dn pebuopivo!l) (op. 2
& 3 tou katahdyou, £k, 40 & 41). Kafog autd 1o voplopa
¥povodoyeital pe peyaAliTepn aopdiaix yipw oto 461
X, (1 Ayo apydrepw), n mo amodekTy droyn slival 6Tl
10 terpadpaypo tav BpufeAhav Ba npémel va torobetn-
Bei xpovuck oty mepiodo katd Ty omola ot véol kétotkol
g Alrvag/Kardvng exdicyBnroy aréd tpv mokn kot tovg
enetpdnn va eykataotadotv atny Tvnood, oTig mhuyiEg
TOL ngatoTelon.

To tetpadpaxpo tng Néov: «H voutoparoxomie (o1y
Niéo) Savdpyioe perd v mrdon e Tupavviag 1o 461
X, pe avtd to efapenind vipiope, éve and ta peyald-
TEPA APITTOVPY HuarTe THG EAINVIKAC vopopaToromiag Ku
T edAmviric téyvie yevikdtepa. H kepaldii Tov eunpo-
cldTumov avravaxdd Ty pvnEeIarOTHTA THE TPALNS K-
G Téyvie ko oTov omofdrume vidpyer pie Tolunpr

Fig. 42 Enc 42
Fig. 40 Silver tetradrachm of Naxos, ¢. 460 BC (1:1,5)
Fig. 41 Silver tetradrachm of Naxos, ¢. 460 BC [1:1,5)
Fig. 42 Silver litra of Aitna, ¢, 465 BC {1:3,5)

Fig. 43 Silver litra of Catana, ¢. 460 BC (1:3,5)

Eux. 43

Fig. 43

Enc. 40 Apyupd tetpadpayuov tiie Nofou, . 460 1.X, (111,5]
Eik. 41 Apyupd terpadpaypoy g Nafow, i, 460 m.X. {1:1,5)
Enc. 42 Apyvupij Mrpa g Aftvag, ., 465 X {1:3,5)

Eue. 43 Apyopn dirpe te Katdvne, m 460 X (1:3,5)



representation, both in subject and in technique, of
the huwtan body in a complicated position, beauti-
Jully contained within the narrow circumference of
the flan. The artist is thought to be the same as that
of the later tetradrachm of Aitna that has survived
only in the unique example with the Silenos head in
Brussels. There is no doubt about the date of this
issue: the Naxians had been moved to Leontinoi by
Hieron in 476 B.C. and returned home in 461 B.C.
They celebrated their recovered freedom with this
new coinage. With this issue the Naxians achieved
the highest quality not only artistically but also in
the manufacture of the dies” (Arnold-Biucchi 1990:
29).

Artists and engraver

Although it is very likely that die-cutters were
skilled artisans, much in demand and thus working
for different employers at a time when mints were
not active on a regular basis, modern scholars have
generally preferred to ignore this basic assumption,
The “Master of Aitna” does not escape this state-
ment, even if he has been credited with two of the
most spectacular issues of Greek coinages (Aitna
and Naxos).

Both issues display images of Silenos (on the ob-
verse for Aitna, no. 1 in the catalogue, and on the
reverse for Naxos, nos. 2 & 3 in the catalogue) as
well as bearded heads crowned by ivy wreaths and
an attraction for muscular bodies. Two remarkable
facts distinguish these types from all the others
produced around the same type: a. the long beard
which goes further than the dotted border and b.
the wavy truncation of the neck. We are dealing
here with an artist who was not afraid to break the
artistic conventions of his time. The conjunction
of these two remarkable devices points firmly to
a single “artist”, who was in any case responsible
for the types. But was he also responsible for the
engravings? The answer to this question has been
specifically explored in a recent article with no firm
conclusion (Callatay 2004).

aneKdviar, TO00 @G MPo¢ To Bépa do0 Kar TPoc THY Te-
YwKH, evog avBpdmvon oapatos o8 pin otvBety ordoy,
Bavpdoin TPOTAPHOGHEVOY OTH OTEVH TEPIGEPELE TOU
voulouarog. Hioreteral ot o keddiréyvie elvar o [Sioc pe
exefvov Tov Tt Sorepou TerTpddpaypov THG AlTvag, mou
Staeocalerar oT0 povadid voutopa wov pépet Kepaly Li-
Anvot oric BpuiEddeg. Aev vidpyet kapia audibolio yia
T xpoveddynoy avtod Tov voplopatog: or Nafior geraki-
vikay otovg Agovivovg to 476 m.X. and rov pwva kot
enéopeyay oryv rarpioa tovg to 461 mX. [idpracav Ty
avixryoy e EAsvBepiag Toug e autd To véo vépopa. Me
avry Ty véw Exdooy or Naiow eméruyay iy vymdorepy
TOOTHTA [ TPEY, 100 KOAATEYVIKE 000 Kot KA TAoKEVA-
arikar» (Arnold-Biucchi 1990: 29).

O1 kaAATEXVES KOl 0 XAPEKTNG

Efveit moAD miBavé 0Tl ol xepdikTeg unTpev ey eidice-
pévor Texviteg pe peyain Ojtnomn, Kol, g ek tolTou, epya-
lopevol Y SiadopeTikolg epyodoteg, ge meplédoug Katd
I onole T vopuopatokonEeln Sev Asttoupyohoay o oTd-
Bepr] fdon. L2oT000, 0L GUYXPOVOL HEAETITES YEVIKGS TIPO-
TIHOOV Vo ayvooly autr| 11 Pocikr) anoyn. O «XapdkTng
e Aitvagy dev Eepelyel amd auth tn Bedpnon, mapdio
mtov éxel motwbel pe Slo amd Ta mo aélodaipcoTe vo-
plopata thg eAANVIITS vopuopaTis (tng Altvag kat tng
Né&ou).

Apgédrepa Ta voplouata aneovilovy popgec tov Zi-
Aol (otny epnpéotic dyn e exelvo g Altvag, ap. 1
10U katakoyou, Kat atny onlaBia oe exeivo tng Natov, ap.
2 kot 3 Tou Katahoyou), kabog Kal yevelogpopeg Kepahig
OTEQOVOILEVES e TTEGAVIA KITgoD Kol Sefyvouy pik mpo-
Tipnon ota pradn copoara. O dvo autol timol Stagépouy
ge 800 aflompocerTa onpela omd AANOUG TepOpOIOLS: &,
) HaKpL yevelddo ov e€&yel amod To GTIKTO Tieplypuppa
ket B T Kupatoetdn anoingn tov Aapod. ES@ éxovpe va
KEVOUPE pe Evav Kahhitéyvn mou dev gofotay va omdoe!
TIc KEAMTEXVIKES TUPaoeLs TG entoxhg Tou. O ouvdua-
opdg auTdy TV Slo afloonueioToy envenoewy Selyvel
EeraBupa dvay Kol HOVO «KaAMTEXV», TTOU HTay of Kibs
nepinTtwon unetBuvog yi toug Tirowus. Hray, opwe, vneo-
Buvog kal yio i ey xapadeag H andvinon ae auto 1o epa-
e éxe SiepevvnBel Sizfodud oe dva ipdodaro dpbpo,
ywpls oapic ovpmépaaue (Callatay 2004).

José-Maria de Heredia, Antique Medal [Les Trophées, 1893)

L’Etna mirit toujours la pourpre et 'or du vin
Dont I'Erigone antique enivra Théocrite ;
Mais celles dont la grice en ses vers fut écrite,
Le poéte aujourd’hui les chercherait en vain,

Perdant la pureté de son profil divin,
Tour a tour Aréthuse ¢sclave et favorite
A mélé dans sa veine ot le sang grec s'irrite
La fureur sarrasine a 'orgueil angevin.

Le temps passe, Tout meurt, Le marbre méme s'use,
Agrigente n'est plus qu'une ombre, et Syracuse
Dort sous le bleu licenl de son ciel indulgent ;

Et seul le dur métal que 'amour fit docile
Garde encore en sa fleur, aux médailles d’argent,
L'immortelle beauté des vierges de Sicile.
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Silver tetradrachm of Aitna, ¢. 465 BC

Royal Library of Belgium, Coin Cabinet, coll. L.
de Hirsch, no. 269.

Weight: 17,23g. Diameter: 26 mm
O: AITNAION. Head of the satyr Silenos r., with
ivy-wreath. Beetle (kantharos) under the neck. Dot-
ted border.
R: Zeus Aitnaios enthroned r. on richly decorated
seat covered with panther’s skin, holding winged
thunderbolt in extended 1. hand and resting r. hand
on sceptre. In the field in front of the god, eagle (?)
perched on a pine-tree.

Silver tetradrachm of Naxos, c. 460 BC

Royal Library of Belgium, Coin Cabinet, coll. L.
de Hirsch, no. 508.

Weight: 17,26g. Diameter: 28 mm.
O: Head of bearded Dionysos r., with ivy-wreath.
Dotted border.
R: NAXION. Seated ithyphallic Silenos, holding a
Type-B kantharos in his right hand. The satyr is
drinking and is possibly already drunken.
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KatdAoyog Tov VOHIOUATOY Kol U TRPOV
¢ tpobnkng tng Aitvag:
0 Kdopog tHe Alrvacg

Frangois de Callatay & ITavayiwtng IT.
lwone

Apyupd tetpadpaypov Tng Aitvag, . 465 m.X.

Baoihucry BiphioBrikn tou Behylov, Noptopatiki Zuiio-
y1, oudhoyr) L. de Hirsch, ap. 269.

Bapog: 17,23 yp. Alkpetpog: 2,6 ex.
E: AITNAION. Kegahl) kKigoootedois Ziknvol mpog T
Sefid. Kdtw amd to Ao, oxapapaios. H noapactaon
EVTOL GTIKTOD KUKAOU,
O: Zevg Arrvaiog évBpovog mpog ta 8efi oe holota Sic-
Koaunpéve Opdvo kehupuévo pe Sopd dvlnpa, ¢épel oto
ApLOTEPO XEPL PTEPWTO Kepuuvd Kal akouund to defl os
oxnmTpo. Ae€ik, oto nedio prpoatd and To Ak, astoc (3
cvotedeTo v og TebKo.

Apyupd teTpddpaypov g Naou, . 460 1.X.

Bagihin BifAofnkn tou Behylov, Nopiopatikg Zulho-
¥, cukhhoyn L. de Hirsch, ap. 508.

Bépog: 17,26 yp. Alcpetpoc: 2,8 ex.
E: Kedadr| yevelopopou kiwoootegois Alovigou mpog o
Setid. H mapaotacn evrdg otiktod kiihou.
O: NAXION. Iugaiixdg ZiAnvic oe ordon okAaSov pe-
TRIIKE, kpatd kavBapo tomou B ato &€l xépt. O odtupog
avaraploTatal o8 oTaom moong kot elval mbavag 16n pe-
Buapévog.



Silver tetradrachm of Naxos, c. 460 BC

Royal Library of Belgium, Coin Cabinet, coll. A.
du Chastel, no. 43.

Weight: 17,27g. Diameter: 28 mm.
0: Head of bearded Dionysos r., with ivy-wreath.
Dotted border.
R: NAXION. Seated ithyphallic Silenos, holding a
Type-B kantharos in his right hand. The satyr is
drinking and is possibly already drunken

Apyvpo terpadpoypov tng Nafov, m. 460 m.X

Baaukt Bifodiky tov Bedyiov, Nopuoparik) Zuiio-
¥}, ouidoyn A. du Chastel, ap. 43,

Béapog: 17,27 yp. Adpetpoc: 2,8 ex.
E: Kegalr| yevelopdpou klooooTedgots Aovioou Tpog Ta
Sefiq. H napéataon evrog oTIKTOU KOK o,
O: NAXION. Iudaiiikog ZIANvOG oe aTaon oxhadov pe-
TR, Kpatk kKavBapo timou B oo Sebi xépl. O odrupog
QVOTE PO TATON 08 ITEGT) TAaNG Ko eivel mBoveag 1én pe-
Buopévog.

Silver litra of Aitna, c. 465 BC

Royal Library of Belgium, Coin Cabinet, coll. L.
de Hirsch, no. 270.

Weight: 0,68g. Diameter: 10 mm.
O: Head of the satyr Silenos r., with ivy-wreath.
Dotted border.
R: AITN. Winged thunderbolt.

Apyuvpn Aitpa tng Aitvag, . 465 1.X.

Baatukn BifAobijic) tou Beiyiou, Nopoparki Zuiio-
y1], ouhkoyn L. de Hirsch, ap. 270.

Bapog: 0,68 yp. Agperpog: 1 ek,
E: Kegahm kloooatedois ZIAnvoD npog ta dedid. H mopd-
GTEOT] EVTOG OTIKTOD KUKAOU.
O: AITN. ©1epmrds Kepauvog.

Silver litra of Catana, c. 460 BC

Royal Library of Belgium, Coin Cabinet, coll. L.
de Hirsch, no. 334,

Weight: 0,73. Diameter: 11 mm.
O: Head of the satyr Silenos 1., with ivy-wreath.
Dotted border.
R: KATANE. Winged thunderbolt.
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Apyuvpn Aitpa tng Katéavng, m. 460 n.X.

Buaiwi) Bifhiobkn tou Bedyiou, Nopopariki Zukho-
Y1, cUAAoy L. de Hirsch, ap. 334

Bépog: 0,73 yp. Adperpog: 1,1 ex.
E: Kegakn kiwoootegoig Ziknvol nipog T aplotepd. H
TpEOTHOT £VTOS OTIKTOD KOKAGU.
O: KATANE. ®1eputdc kepauvod.



Silver tetradrachm, imitation of the Aitna
tetradrachm by A. Bonnetain, 1943

Royal Coin  Cabinet,
11.33648.

Weight: 13,80g. Diameter: 26 mm.
O: AITNAION, Head of the satyr Silenos r., with
ivy-wreath. Beetle (kantharos) under the neck. Dot-
ted border.
R: Zeus Aitnaios enthroned r, on richly decorated
seat covered with panther’s skin, holding winged
thunderbolt in extended 1. hand and resting r. hand
on sceptre. In the field in front of the god, eagle (7)
perched on a pine-tree.

Library of Belgium,

Apyupd tetpddpuxpoy, amopilnan tou
tetpadpdypov g Altvag
¢pyo touv A. Bonnetain, 1943

Boowduen) BifAofnkn tou Behylow, Nopo oo Zuiio-
yn, 11.33648.

Bépog: 13,80 yp. AlGpetpod: 2,6 ek,
E: AITNAION. Kegon kiocoatedong LAnvoD npog ta
delle. Karw omé 1o Aepd, axapafaioc. H mopdotaan
EVTOE OTIKTOD KUKAOU,
O Zeve Artvaiog évBipovog nipog ta Sli¢ og hotola Slo-
Kogunuévo Bpovo kahuppévo pe Sopdé avBnpa, Gépet ato
GPLOTEPD YEPL PTEPWITG KEPAUVS Kl ckoupnd to Sefi oe
oknntpo. Aeid, oto nedlo prpootd and to Alw, cetds ()
QVETTOUETE TRV TE TIEUKO.

Steel obverse die of the Aitna tetradrachm
by A. Bonnetain, 1943

Royal Library of Belgium, Coin Cabinet, [1.33647a.
Weight: 315,96g. Diameter: 39 mm. Height: 37 mm.

Steel reverse die of the Aitna tetradrachm
by A. Bonnetain, 1943

Royal Library of Belgium, Coin Cabinet, [1.33647b.
Weight: 303,75g. Diameter: 39 mm. Height: 37 mm.

XaAvpdwvn prtpa epmpooBéTumon Tou
tetpadpdypov tng Aitvag
£pyo Tov A. Bonnetain, 1943

BaotAu Bifhiednkn tou Bedylou,
Nepioparicr) Zuakoyr), [1.336474.
Bapog: 315,96 yp. Aidpetpoc: 3,9 e Tpog: 3,7 ex.

XaAvupdivn pntpa omeBotumou
Tou TeETpadpaypov NG Altvag
¢pyo tov A. Bonnetain, 1943

Bagthuaj Bifiwobikn tou Beiyiou,
Nopapariki Zuihoyn, [1.336470..
Bapog: 303,75 yp. Aikpetpog: 3,9 e, Tog: 3,7 ex.



